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Editorial:
‘And Half the seed of Europe, one by one’:
To commemorate the Dead of the Great War

As they would do in all conflict zones, the guns fell silent across the Marne and the Maas at the eleventh hour
of the eleventh day of the eleventh month in 1918: a century has now past since the end of the Great War.
Across Britain and France, and later in Germany, the survivors erected memorials to those who never came
back. All whose bodies were recovered, if identified with name, rank, and number, together with regiment,
date of death, and age, and, if apposite, decorations, or simply as ‘A Soldier of the Great War Known Only to
God’, were buried in a cemetery near where they fell and, irrespective of rank, all combatants have an
identical white headstone if British, Irish or Imperial soldiers. A white cross marks French soldiers in their
cemeteries. Later, burials of German soldiers in their war cemeteries were marked by a cross of black stone
although in the British cemeteries, the German casualties are treated with the same respect as those of the
allied side. Although a great number of war memorials were constructed in 1919 and 1920, the totality of
British and French monuments put up took more than a decade to erect, and much longer in Germany.

If one wishes to see the effect of the deaths in the Great War on a populous, medium-sized town, one
need only go to Rotherham, Yorks.W.R., (now South Yorkshire), where on the south side of the south aisle of
the parish church, the war memorial given by Alderman A.P. Aizlewood fills the whole of the lower part of
the two bays of the south wall east of the entrance. The bronze slab is over 35 feet in length. Rotherham in
1911 had a population of 151,525; of the adult and juvenile males, no fewer than 1,304 have their names
recorded on the memorial, Alderman Aizlewood’s son among them.

Edward Thomas (1878-1917) wrote In Memoriam (Easter, 1915) whilst he was still in turmoil about
the rightness of the Great War and the personal tragedy that was unfolding for so many families in Yorkshire
and Lancashire whose sons, husbands and brothers were serving in France:

The flowers left thick at nightfall in the wood

This Eastertide call into mind the men,

Now far from home, who, with their sweethearts, should
Have gathered them and will never do again.

As a poem, it was a poignant contrast with his own situation, at home with his wife, Helen, and daughters,
Bronwen and Myfanwy, and son, Merfyn. On Easter Monday (5 April) 1915, his diary records ‘verse and
reading’ and ‘Walk w{ith] Helen’. This simple but telling poem was written by a man who had not yet seen
active service nor, indeed, even joined up: Edward Thomas would join the Artists’ Rifles in July 1915 as a
map-reading instructor, going to France only in February 1917. Edward Thomas died on Easter Sunday (9
April) 1917, on the first day of the Battle of Arras. He had been gazetted as a Second Lieutenant in the Royal
Garrison Artillery in November 1916, just as the Battle of the Somme ended.

The statistics of the dead were and are stark: in total, across all conflicts and from all nations between
1914 and 1918 some fifteen million human beings died or were injured, often seriously, either as combatants
or as civilian casualties. The national memorial, the Cenotaph on Whitehall, London, has the inscription ‘Our
Glorious Dead’: contemporary thought respected their sacrifice. Amongst the sailors, soldiers, and airmen in
the armed forces of the United Kingdom of Great Britain and Ireland, one million died in the defence of ‘King
and Country’ and in their home village or town, in school or workplace, and frequently on a white headstone
in ‘some corner of a foreign field / That is for ever England’ their names are recorded with great solemnity. A
great many others, are simply ‘A Soldier of the Great War Known Only to God’. Yet many other combatants
had no known grave and their names are recorded on battlefield monuments: the Menin Gate at leper/Y pres,
Belgium, and the Thiepval Monument in Départment Somme, France, being those on the Franco-British side.
Both were constructed in brick with stone used primarily for the panels giving the names of the fallen. Among
the German memorials, the most striking in brick is that to the sailors of the German Navy which stands above
Kieler Forde. These three commemorations are described in ‘Ypres, the Somme, the Sea: National Memorials
of the Great War in Brick’ on pages 4-12 of this issue of British Brick Society Information.

Rupert Brooke (1887-1915), in the couplet quoted in the previous paragraph, was an optimistic voice
at the start of the Great War; but the words which begin the title of this Editorial were written in the late

2






























30. B. Liddell Hart, The Real War, 1930, re-issued 1934. Biographical details for Basil Liddell Hart with references:
ODNB, 25, pp.561-565 (Brian Holden Reid). Liddell Hart was gassed at Mametz Wood, 9 July 1916.

31. S. Sassoon, Memoirs of a Fox-Hunting Man, London: Faber & Gwyre, 1928; idem, Memoirs of an Infantry Officer,
London: Faber and Faber, 1930; idem, Sherston’s Progress, London: Faber and Faber, 1936. These are three thinly-
disguised autobiographical novels. For reference to the biographical details of Sassoon see n.7 supra.

32. R.C. Sherriff, Journey’s End, play, 1928. Biographical details with references: ODNB, 50, pp.355-366 (J.C.
Trewin rev. S. Basa).

33. H. Williamson, 4 Patriot’s Progress, 1930; earlier, idem, Reset at Flanders Plain, 1929. Biographical details and
references: ODNB, 59, pp.344-345 (Anne Williamson). See also, A. Williamson, 4 Patriot’s Progress: Henry Williamson
and the First World War, 1988.

34. W. Owen, ed., E Blunden, The Poems of Wilfrid Owen, London: Chatto & Windus, 1931. This edition was used
by those who sat the Cambridge Examinations Board ‘A level’ paper on ‘Modern English Literature’ in June 1962. In
Upper Sixth, I was fortunate to be taught by the late Donald Sutcliffe BA, a man who had spent six years as a soldier in the
Second World War. He told us about war; as Wilfrid Owen wrote, “My subject is war and the pity of war. The poetry is in
the pity”. Mr Sutcliffe’s teaching gave me an abiding interest in the poetry of the Great War, one which I have retained to
this day: my over-full bookcases include more than half a shelf of First World War poetry, including three editions of the
poems of Wilfrid Owen. Before Blunden’s edition, there had been an earlier edition, edited by Siegfried Sassoon with Edith
Sitwell, Poems by Wilfrid Owen with introduction by Siegfried Sassoon, London: Chatto and Windus, 1920; this contained
only twenty-three poems and made little impact. Biographical details and references for Wilfrid Owen: ODNB, 42, pp.267-
270 (Jon Stallworthy); also Walter, ed., 2006, p.350-1.

35. Another important ‘denunciation’ of the Great War is Erich Remarque, All Quiet on the Western Front, 1929,
simultaneously issued in German and English. For general consideration of the literature of the Great War see P. Fussell,
The Great War and Modern Memory, London and New York: Oxford University Press, 1975, re-issued 2000, passim. Prof.
Fussell, an American, served in the European theatre in the Second World Warand would have been deployed to the Pacific
theatre if the atomic bomb had not been dropped on Hiroshima.

36. W. Owen, ed. J. Stallworthy, The Poems of Wilfrid Owen, London: Chatto & Windus, 1990, p.117. This is the
most complete recent edition.

37. Personal experience, 1959-1963. At ‘A level’, the European History syllabus at Luton Grammar School was taught
by a man who had been an army chaplain in the Desert War and in Italy in the Second World War and whose wife had
been killed by bombs which fell on the church and the adjacent vicarage of the former Welsh Church in Cardiff, the
Anglican church where the services were conducted in Welsh and where, before 1939, he had been the curate. The master
also taught me in the nineteenth-century part of the syllabus at ‘O level’. Mr Evans held a good degree in History from the
University of Oxford.

38. P. Kennedy, ‘The War at Sea’, in J. Winter, ed., The Cambridge History of the First World War, Cambridge:
Cambridge University Press, 2014, 3 vols, Volume I, pp.321-348, esp. pp.334-337, citing A. Gordon, The Rules of the
Game: Jutland and British Naval Command, London: John Murray, 1996. The true horror of the battle is captured in a
painting in Blackburn Museum and Art Gallery.

39. J. Zukowsky, ‘Hamburg, Hanover, and Expressionist Architecture in North Germany, in J. Zokowsky, ed., The
Many Faces of Modern Architecture: Building in Germany between the World Wars, Munich and New York: Prestel-
Verlag, 1994, p.152 with photograph. Incidentally, the whole volume shows how limited was the impact of the so-called
Modern Movement in the country of its origin.

40. Quinlan, 2005a, pp.221-226, and pp.244-5 for the Second World War; Quinlan, 2005b, pp.108-110.

41. Zukowsky, ed.,1994, pp.134 (the two memorials in Hamburg), and p.67 (Frankfirt).
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incriptions. On the exterior is an inscription TUNSTALL WAR / MEMORIAL GARDENS. On the interior the first
plaque of the left-hand wall has the inscription: KEEP EVER IN MIND / THE LOYAL SELF SACRIFICE / OF THE
PEOPLE OF TUNSTALL / THE UNITED KINGDOM / AND THE COMMONWEALTH / WHO OFFERED THEIR
LIVES / IN THE DEFENCE OF RIGHT / IN ALL CONFLICTS. The remaining seven plaques on the left-hand wall
begin to record the names of 482 Tunstall men who served in the Great War and did not return; it records each
of them by surname, rank, forename, and decorations. The first two plaques on the right-hand wall record the
remaining names from World War One. The third plaque of the right-hand wall records the two holders of the
Victoria Cross from Tunstall: 1914-1916 / LANCE SERGEANT / JOHN HAROLD RHODES VC DCM & BAR /
1939-1945 / LANCE SERGEANT / JOHN DANIEL BASKEYFIELD VC. The fourth, fifth, and sixth plaques on this
wall record the names of 144 soldiers and civilians killed in the Second World War, by surname, rank, and
forename. The seventh plaque has a single name, a casualty from the Northern Ireland Conflict: The Troubles
(1969-1998). The eighth plaque is blank.

The City of Stoke-on-Trent has another memorial of unusual materials: a canvas painting, now in the Potteries
Museum, Hanley. The North Staffordshire 5th Battalion Memorial Canvas'® was rediscovered in September
2018 following an enquiry from historian Levison Wood, who is researching the men of north Staffordshire
who served in the Great War. Following the inclusion of a section roughly 3 metres (about 10 feet) in length in
the exhibition — ‘For the Fallen: an Exhibition featuring the Painting with Objects and Archives relating to the
End of the the First World War’ — held at the museum between 29 September and 18 November 2018, pending
fundraising it is to be fully restored in time for the centenary of the Royal British Legion in 2021 and will then
be permanently displayed.

The canvas memorial was suggested by a Stoke brick and tile manufacturer, Colonel Albert Blizzard,
and commissioned by Major Thomas Simpson, of the Soho Pottery, Stoke-on-Trent. It was executed in 1923 by
former servicemen who were ceramic artists and designers and has eleven sections. Each of the sections records
an engagement in which the battalion took part: Amientiers, Wulvergheim, Sanctuary Wood, Hill 60, Loos,
Neuve-Chapelle, Nieuville St Vaast, Ramsart, Gommecourt, Lievin, Saint Quentin. Photographs and inspection
of the exhibited portion show it to be a high-quality piece of work and is highly realistic showing both land and
air warfare. It is 69 feet (22 metres) long and 9 feet (2.75 metres) high and was made in separate sections for
the illustrations and the record of the names of the fallen.

In the centre of the lower portion is the image of a soldier with his head bowed, recalling his fallen
comrades; flanking him are the names of over one thousand men of the battalion, many from the County
Borough of Stoke-on-Trent who did not return from the conflict. North Staffordshire had over six thousand men
engaged in the armed services in the Great War.

At regimental reunions in the Grand Hotel, Hanley, and regimental dinners until the 1970s and early
1980s, the canvas occupied pride of place among the items displayed. It was last seen in 1985 until it was found
rolled up in the museum’s store. The exhibition includes photographs of men painting the canvas and doing the
lettering for the names of the fallen.

BUSINESSES AND MEMORIALS

Businesses also erected memorials to their employees who had fallen in the Great War. Those who regularly
use London’s Paddington Station will be aware of the Tommy reading a letter from home in bronze backed by
a wall of Portland stone on Platform 1; it commemorates the men employed by the Great Western Railway who
fell in the Great War."” If you catch the Cornish Riviera Express, you cannot fail to be impressed by its
solemnity. Similarly, on Stoke-on-Trent Railway Station there is the large bronze plaque to the men of the North
Staffordshire Railway naming every man, his rank, and his regiment,'® whose lives were cut down: the terrible
legacy of the Great War is of lives cut short, of marriages never fulfilled, of hearts broken, and of children who
lost their fathers.

In the 1920s post office in Luton, Bedfordshire, behind the main counter was a stone plaque with twenty
or so names on it of young men who had given their lives for “King and Country”."”

When in October 1995 the British Brick Society visited Shaws of Darwen, manufacturers of terracotta,
members were shown the memorial formerly on the wall of the firm’s dining room which commemorated those
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Sir Nicholas Crispe (1598-1666) — ‘the first inventor of the art of
making bricks as now practised’

Alan Cox

I first came across Sir Nicholas Crispe (sometimes spelt Crisp without an ‘e’), in the later 1980s when beginning
to research brickmaking in London. Since then I have encountered him in all sorts of contexts, such were his
multifarious activities, amongst which was brickmaking. His interest in brickmaking no doubt owed much to
him being born in 1598 in Hammersmith, which had an abundance of clay and was a major centre of
brickmaking in London over three centuries. As a Thamesside district, Hammersmith’s bricks could be
distributed widely over London.

Before considering Crispe’s involvement in brickmaking, it is appropriate to provide a brief
biographical background.! Crispe’s father came from a landed family in Gloucestershire, but established himself
as a successful London merchant. He was a member of the Salters’ Company, and became a City Alderman and
Sheriff. Nicholas Crispe (fig.1), like his father, became a merchant. He was a prominent member of the East
India Company and served on its governing body. He was also involved in the African trade, which, inevitably
for the time, meant the slave trade to North America. In 1631 he and others formed a company which was
granted a patent giving it a monopoly for 31 years of trade on the entire west coast of Africa.? To further his
trading interests he was owner or part owner of at least nine ships over the years. In 1638 he and another were
appointed as collectors of impositions, and at about the same time he succeeded in obtaining an interest in the
highly profitable business of customs farming.

Given these concessions from the Crown, it is hardly surprising that Crispe was an ardent Royalist, and
both lent money to Charles I and helped to raise other funds for the king. He was also a leading member of the
Artillery Company, raised about 1640, a privately run military unit based in London. Five-hundred-strong, it
was dominated by like-minded merchants and gentlemen.® Crispe was knighted in 1640, and also entered
Parliament as MP for Winchelsea. However, with civil war approaching, his fortunes began to unravel and in
the following year he was expelled from the Long Parliament as a monopolist. With the outbreak of the Civil
War in 1642, Crispe continued to support the king, selling his City of London house in Lime Street (between
modern Fenchurch and Leadenhall Streets), to raise money for Royalist troops.* He joined Charles at Oxford in
1643, and as a result his house in Hammersmith was taken over by Parliamentarian soldiers.’ Despite this, he
was able to operate ships for the benefit of the Royalist cause, conveying goods to the Continent and sometimes
returning with arms and ammunition. He was also appointed to the relatively important position of deputy
controller-general of posts.

At the end of the first Civil War in 1646 he fled to France but in 1648, having compounded for this
offence, he was allowed to return and take up residence at his Hammersmith house. Whilst ostensibly living
there quietly, he was secretly still active in the Royal cause, and at the restoration of 1660, he was a member of
the committee sent to Breda in the Netherlands to conduct Charles II back to England. With the return of the
monarchy, Crisp’s fortunes soon revived and he was once again granted lucrative forms of customs duties on
various commodities. His career reached its apogee in 1665 when Charles II made him a baronet.

When only in his late 20s Crispe was able to rebuild in about 1625 a house that stood beside the Thames,
near the present Hammersmith Bridge, and which he inherited from his mother.® This was described some 80
years later, in 1705, as ‘very lofty, regular and magnificent after the modern manner built with brick, cornered
with stone and has a handsome cupola at the top ... The whole house in Building, and the gardens, canals etc in
making, is said to have cost near £25,000”.7 In the late eighteenth century it was named Brandenburg House and
was briefly occupied in 1820-21 by Caroline the unfortunate estranged queen of George IV, before being
demolished.® The brick for this house would almost certainly have been made locally in Hammersmith. This
seems to have been Crispe’s first recorded involvement with brickmaking there.

In the early seventeenth century, Hammersmith had no church of its own and its inhabitants had to
worship at Fulham parish church. In 1629 a petition was sent to the Bishop of London, William Laud, for a
chapel-of-ease to be erected at Hammersmith, and this was duly built 1630-31 (fig.1). One of the main
contributors to the cost of erection was Crispe, who gave £700, as well as one of the eight bells and the painted
roof of the chapel. He also provided the bricks for the walls of the building, again almost certainly made in
Hammersmith. Not surprisingly, in 1640 he was assigned his own private pew in the chapel.’
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months after Crispe had died. According to the Company of Bricklayers and Tilers, the origin of adding ashes
was ‘occasioned by diging up several fields contiguous to the city after the great fire which fields having been
much dunged with ashes it was observed the bricks made with earth in those fields would be sufficiently burned
with one half of the coles commonly used’.'® But, in fact, could Crispe have suggested adding ‘Spanish’ before
the Great Fire? Or was Crispe’s ‘invention’ to do with Gooding’s prodigious feats of moulding? It could be that
Crispe introduced the stock which is first mentioned in 1683 by John Houghton. He records a brickmaker
working at Ebbisham in Surrey, who says how in the middle of the moulding table: ‘we fasten with Nails a piece
of board, which we call a Stock’.! In effect it provided a temporary base when the mould was placed over it
and made it easier to remove the formed brick. The third possibility is that Crispe might have advocated the
employment of extra helpers to aid the moulder. The same Ebbisham brickmaker mentions that if, instead of a
moulder working on his own, he was assisted by a man to temper the clay and a boy to carry the moulded brick
to the drying hack, his daily output could be doubled or even trebled.? What is more certain is that the bricks
supplied by Crispe for Hampton Court were clearly highly regarded. This was not only because they were
purchased in such quantities and over several years, but also because in 1666 and 1667, when it was feared that
supplies from Hammersmith might not be sufficient, a man was paid for ‘going about to find out good bricks’.*!

Sir Nicholas Crispe died in February 1665/6 (at that period, each year officially started on 25 March,
so to contemporaries Crispe’s death occurred in 1665, whereas by modern reckoning he died in 1666). By then
his City of London residence was in Bread Street, which now runs between Queen Victoria Street and
Cheapside, and he was buried in St Mildred’s Church, also in Bread Street. However, at his behest, his heart
was embalmed and enclosed in an urn which was placed on top of a black marble column. This in turn was
installed in the Hammersmith chapel, in front of and as part of a tall marble wall monument erected by Crispe
during his lifetime, in memory of Charles I, which was topped by a bronze bust of the king, probably by Hubert
le Sueur (fig.2). The Oxford Dictionary of National Biography erroneously states that this monument was
‘erected in the chapel of his great house at Hammersmith’.

In the later nineteenth century, the old chapel at Hammersmith (fig.3) was demolished to be replaced
on the same spot by St Paul’s Church (built 1882-87). The whole of Crispe’s monument was reinstated in the
new church, on the west wall of the north aisle. In 1898 Crispe’s body was removed from St Mildred’s and
interred, together with his heart, in a new tomb chest which stands just outside the north-east door of St Paul’s
Church.?? More prosaically, there is a Crisp (without an ‘e”) Road just beside Hammersmith Bridge, close to the
site of Sir Nicholas’s house.

NOTES AND REFERENCES

1 These biographical details are based on the Oxford Dictionary of National Biography, 2004, 14, pp.210-211
(Robert Ashton), unless otherwise noted.
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A Nightmare on George Street: Watson Fothergill’'s Office,
Nottingham

Jeffrey A. Sheard

WATSON FORTHERGILL AND HIS OFFICE

It would be difficult to imagine the City of Nottingham without the wonderful architectural structures that are
prominent in many locations around the town. Instantly recognisable are the works of Watson Fothergill (1841-
1928), one of the most outstanding provincial architects of the Victorian era.! Three iconic buildings designed
by Fothergill dominate the skyline very close to the Market Square: Queen’s Chambers of 1899; the Nottingham
and Nottinghamshire Bank on Thurland Street, 1882; and, my personal favourite, the former Jessops Building
on King Street, of 1897, now renamed Fothergill House.

Other distinctive buildings designed by Fothergill are dotted around the city and its suburbs, too
numerous to mention. Born Fothergill Watson in Mansfield in 1841, curiously Watson reversed his moniker by
deed poll in 1892 to continue his maternal name. His career began in Nottingham in 1856, after leaving school
at the tender age of fifteen, being articled as a pupil to Frederick Jackson of St Peters Gate, an accomplished
civil engineer, architect, and surveyor. During his many years of training, he worked briefly with Arthur William
Blomfield in London and John Middleton in Cheltenham. In 1863, Forthergill returned to Nottingham to assist
Isaac Charles Gilbert, who worked from an office at 6 Chilton Street; here Fothergill Watson would remain until
1894 eventually establishing his own practice.

In 1890 plans were first laid out by the Manchester, Sheffield & Lincolnshire Railway for a line
extension from Annesley to London. The line would cut right through the heart of the city, providing a much-
needed central station for Nottingham. After much disturbance, arbitration, and compulsory purchase, the line
was built; Fothergill’s office on Clinton Street was right in the path of the new line. Having no choice, Fothergiil
had to relocate in September 1894, to a temporary office at 18 George Street, just a few hundred yards from his
former location.

Seeing the situation as an advantage, Fothergill purchased 15 George Street. His intention was to
demolish the existing premises and build himself a veritable new office and showroom. This he set about with
typical Victorian gusto; after spending many hours at the drawing board the design he conceived was nothing
less than genius. With no client to please nor any financial restriction, he could really go to town on the design
and let his imagination run wild, and he certainly did! Not the largest of plots, he still managed to include many
of the architectural features for which he was already renowned (figs.1 and 2).

A photograph of Fothergill’s office appears in Ken Brand’s excellent book about Fothergill and his
works. The caption reads, ‘This is a building to be seen and not described’ 2

However, Ken Brand does continue to do so:

Forthergill spent some considerable time planning the project, evolving a suitably flamboyant design
befitting an architect would could work and indeed was confident in a variety of styles. Among the
wealth of decorative features in wood, brick, and terra-cotta, prominence must be given to the homage
he pays to his mentors.

There are unnamed but dated busts of Augustus Welby Northmore Pugin (1812-1852) and
George Edmund Street (1824-1878) and names and dates of George Gilbert Scott (1811-1878), William
Burges (1827-1881) and Richard Norman Shaw (1831-1912).

In addition, there are four terra-cotta panels depicting the construction of classical, medieval,
and Elizabethan buildings. The front is however dominated by a canopied figure of a medieval architect
with a bundle of plans in his hands and at his feet a model of a Gothic Cathedral. Knowing his love of
Gothic can we assume that this is how Forthergill imagined himself. The entire fagade is a joyous
colourful mixture of Gothic, Old English and Bavarian reflecting a confident mature architect.’
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Three Bricks from Claybury Hospital, Woodford Bridge, liford, Essex

Jeremiah O’Mahony, Michael Chapman, David H. Kennett

INTRODUCTION

The three bricks illustrated (fig.1) were the subject of an enquiry from Jeremiah O’Mahony to David Kennett,
subsequently passed on to the society’s Chairman and Enquiry Secretary, Mike Chapman and Michael Hammett
respectively.! The bricks were retrieved from a farm building at the former Claybury Hospital, Woodford
Bridge, Ilford, Essex, over thirty years ago. Jeremiah O’Mahony is particularly anxious to know how the
Staffordshire blue brick was transported from where it was made to Woodford Bridge.

Given the interest encouraged by these bricks, these short notes review the bricks themselves but begin
with an outline the history of the now closed Claybury Hospital. The various parts of this piece are accredited
to their respective authors at the end of each part.

JEREMIAH O°'MAHONY and DAVID H. KENNETT

CLAYBURY HOSPITAL: AN OUTLINE OF ITS HISTORY

Claybury Hospital® was one of several large hospitals built by the Middlesex justices in the second half of the
nineteenth century as a county lunatic asylum, following the justices” initial response to the Lunacy Act of 1845.
Middlesex had built its first asylum at Hanwell in 1829-31, enlarged in 1838 and subsequently more than once.
A second asylum was built at Colney Hatch in 1845-51 and a third at Banstead in 1872. Claybury was to be the
fourth Middlesex Asylum; however, before construction was begun, administration of the asylum was
transferred to the newly-formed London County Council.

For their new asylum, the Middlesex justices had purchased Claybury Hall and its park, an extensive
estate east of the River Roding. The house there had been rebuilt for James Hatch in 1790-91 by Jesse Gibson
using Woolpit whites from Suffolk as the external cladding. On the advice of Humphrey Repton, the main
entrance was moved to the north side: it has seven bays with a central doorway and porch. The garden front is
graced by a bow window and there is a Venetian window on one side. The grounds were laid out by Repton
with the idea of taking advantage of the view.?

When the architectural competition for its design was held in 1887-88, it was won by George Thomas
Hine (1842-1916),* a Nottingham-based architect then in partnership with his father, Thomas C. Hine. To have
greater supervision over the Claybury project, the younger Hine moved his practice to London and became a
specialist in the design of asylums.

Following site works including the levelling of the site, building began in 1890 and proceeded fairly
rapidly. Claybury Hospital, capable of housing 2,000 patients (800 men, 1,200 women) in blocks placed in
echelon, was opened in 1893 and closed in 1996; it was the first of the large-scale asylums to be designed and

built under the supervision of G.T. Hine. The site was redeveloped for housing between 2000 and 2003.
D.H. KENNETT

THE BRICKS

The first two bricks (fig.1a) were chopped from a farm building at Claybury Hospital as it was about to be
demolished in early 2018. It is roughly made and has E SEARS scratched into the stretcher; a second brick has
the date SEPT 29 1892 scratched into its stretcher face.

Little can be said of the possible origins of the brick, and the relationship of E. Sears to the building is
not known. The date fits with the construction period of Claybury Hospital, built between 1890 and 1893 (see
above).
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NOTES AND REFERENCES

1. Email correspondence, February-March 2018.

2. B. Cherry, C. O’Brien, and N. Pevsner, The Buildings of England: London 5: East, New Haven and London: Yale
University Press, pp.374-5 with reduced version of architect’s presentation drawing on p.374. Plan of Claybury: J. Taylor,
Hospital and Asylum Architecture in England 1840-1914, London: Mansell, 1991, p.150, with discussion of the building
ibid., pp.151-3.

3. Cherry et al., 2005, p.375 for brief description of Claybury Hall. !

4. Taylor, 1991, pp.221-2.

5. It was these bricks which occasioned the reply to a query to the society from West Yorkshire Police. R.E. Taylor,
“Thanks to the British Brick Society’, BBS Information, 60, October 1993, p.2.

6. M. Hammett, ‘Brickmarks Identification’, BBS Information, 83, February 2001, p.34, responding to a query in

BBS Information, 79, February 2000, p.25. There had been an earlier query in BBS Information, 43, November 1987, p.20.
7. Copy of the advertisement in Hammett, 2001, p.34.

BRICK IN PRINT

Several items for ‘Brick in Print’ have been held over to the next issue of British Brick Society Information.
Those held over will be included in BBS Information, 141, April 2019. But it was felt useful to draw members’
attention to an article on the location of the 2017 Annual General Meeting of the British Brick Society.

Steven Brindle, ‘Clean Living: Port Sunlight, Merseyside’,

Country Life, 23 May 2018, pages 56-61.

The British Brick Society held its 2017 Annual General Meeting at the Lyceum, Port Sunlight, the former school
in the industrial village created by Sir William Hesketh Lever, first Baron and later first Viscount Leverhulme
(1851-1925), for the workers at his soap factory. This useful summary presents the reasons for building of the
garden village and tells how housing developments were integrated with the simultaneous construction of public
buildings in what was a completely new settlement.

The article is accompanied by six full colour photographs by Paul Highnam, presenting three views of
the houses, two of the public sculptures and one of the stone-built Lady Lever Art Gallery. The use of different
coloured bricks in the terrace on Cross Street and the decorative aspects of these houses are exceptionally well
presented (pp.58-59). This writer was unaware of the diaper work on the chimney of the large brick-built houses
on The Dell (pp.56-57).

Further information on Port Sunlight is contained in B. and W. Armstrong, The Arts and Crafis
Movement in the North West of England, Wetherby, West Yorkshire: Oblong Creative Ltd, 2005, pages 144-
150; C. Hartwell, M. Hyde, E. Hubbard, and N. Pevsner, The Buildings of England: Cheshire, New Haven and
London: Yale University Press, 2nd edition, 2011, pages 530-542 with plan and aerial view of 1898, and plates
100-103; E. Hubbard and M. Shippobottom, ‘Architecture’ in Lord Leverhulme, exhibition cat., London: Royal
Academy, 1980; E. Hubbard and M. Shippobottom, 4 Guide to Port Sunlight Village including two tours of the
village, Liverpool: Liverpool University Press, 1988, reprinted 1990; and D.H. Kennett, ‘Housing Industrial
Workers, Controlling Industrial Workers: Port Sunlight and Thornton Hough’, BBS Information, 136, May
2017, pages 26-36.

DHK
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Loughton Station, Essex: Unusual Bricks, Unique Design

Terence Paul Smith

INTRODUCTION
Loughton Station, south-west Essex was started in 1939 and opened on 28 April 1940, replacing a Great Eastern
Railway station of 1865, which itself had superseded an Eastern Counties Railway station of 1856.! At the time
of building, as a consequence of the 1923 Grouping of railway companies following the Railways Act of 1921,
the station lay on London & North Eastern Railway tracks, though it was erected as part of the proposed transfer
to London Transport’s Central Line.2 Because of World War II (1939-1945) and its immediate aftermath, the
transfer was not effected until 2 November 19483

The architect was John Murray Easton (1889-1975) of the firm of Stanley Hall and Easton & Robertson.
Easton had an extensive practice, principally concerned with hospital and university buildings and with hotels
and housing.* Loughton appears to have been his only station building.’ It was the last on the former LNER line
to be built in a 1930s style; beyond it, and indeed to some extent in advance of it, the line relied on older
buildings.®

THE STATION: DESCRIPTION

Loughton Station (fig.1) is a striking and attractive building, little altered, and retaining the crispness and clarity
of its original appearance.” It was listed Grade I on 17 May 1994. Characteristic London Transport signage and
equipment, including a passimeter (now replaced), were added in 1948, although the built-in seats on the
platforms are primary.® The main building is of steel-frame construction faced with specially designed bricks,
as detailed below. It is dominated by the tall rectangular box of the ticket hall, which rises well above the
adjoining ranges. The side walls are of plain brickwork, but each of the front and rear walls has a large semi-
circular window with a concrete frame and four concrete mullions; the glazing is of square glass ‘bricks’.
Externally it has a flat roof behind a low, coped parapet, but internally there is a semi-circular concrete vault
echoing the front and rear windows. The original intention was to line it with sound-proofing tiles of a type
introduced at the 1939 New York World’s Fair; but these were unavailable and so the vault was rendered.’ The
entrance, beneath a flat concrete canopy, is funnel-shaped and is faced with buff semi-glazed tiles; they are
mostly of horizontal rectangular form (12 by 7% inches; 305 by 197 mm), although immediately below the
canopy, at the two extremities of the frontage, much narrower tiles are used vertically and resemble soldier
courses of bricks. At these extremities the entrance incorporates small shops with curved metal windows,
originally a W.H. Smith & Son newsagents and a Finlay & Co. tobacconist. The floor of the ticket hall and the
passage beneath the tracks are of semi-glazed buff tiles 11 inches (290 mm) square.

Beyond the shops, at the ends of the front face, are quadrant returns to slightly projecting wings which
include square-headed openings to footpaths. Surrounding the ticket hall to the north-east, south-east, and south-
west are flat-roofed, single-storey ranges originally containing offices, a staff canteen, cycle stores, and a
railway telephone exchange. A wing north-west of the station terminates in a square glazed end with further
shop accommodation. These lower components have metal-framed windows with concrete surrounds.

Two island platforms, serving three tracks, curve slightly to follow the lines. They are at a higher level
than the entrance hall and are reached by a subway and stairs: two each to left and right — a thoughtful provision
for passengers leaving trains at or towards each end. The platforms include waiting rooms of brickwork similar
to that on the main building.; similar, too, is that of the dwarf walls around the tops of the stairwells. But most
prominent on each platform is a long slightly curved reinforced concrete canopy with semi-circular ends,
supported by rectangular piers and, at each end, a circular column. The canopies have gently curved cross-
sections with strengthening ribs in their upper surfaces.'
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NOTES AND REFERENCES
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Forterra King’s Dyke Brickworks, near Whittlesey, Cambridgeshire

Due to circumstances beyond the control of the officers of the British Brick Society, the proposed visit to the
King’s Dyke Works of Forterra near Whittlesey, Cambridgeshire, had to be postponed from the projected date
of 7 July 2018.

The King’s Dyke Works is the last Fletton brickworks in England. When it closes as it will when the
clay runs out, more than a century of production of Fletton bricks will come to an end.

It is hoped that the visit can be held on a a Saturday in April or May 2019, avoiding the Easter weekend
and possibly Saturdays before either of the two bank holidays in May 2019.

Members who have expressed an interest in joining this visit and others who would like to participate
are asked to contact Mike Chapman, pinfold@jreenatname.co.uk .

MIKE CHAPMAN

Brick in Print

Due to space considerations, this feature of British Brick Society Information has been held over to the next
issue although note is made elsewhere in these pages of individual pieces. Members would wish to know its
contents should contact David Kennett kennett!945@gmail.com or by post to 7 Watery Lane, Shipston-on-
Stour, Warwickshire CV36 4BE.

British Brick Society Information in 2019 and early 2020

During 2019, it is hoped to produce three issues of British Brick Society Information, with one concentrating on
‘Brick and Brick Buildings in London’, for which a number of articles and shorter notes have been proposed or
recetved.

In view of the forthcoming Annual General Meeting in Bridport, Dorset, on a Saturday in May 2020,
the first issue of British Brick Society Information to be sent to members in 2020 will consist of articles and
shorter notes on ‘Brick in South-West England’. A number of articles have been suggested for this or are in
preparation, but more would be welcome. Submission dates for the forthcoming issues of British Brick Society
Information are:

BBS Information, 141, April 2019 25 December 2018
BBS Information, 142, July 2019 18 May 2019
BBS Information, 143, November 2019 28 August 2019
One of either 142 or 143 will be a ‘Brick in London’ issue.
BBS Information, 144, April 2019 25 December 2019

‘Brick in South-West England’ issue pending the AGM in Bridport.
Early notice of an intended contribution and early submission would be much appreciated.
DAVID H. KENNETT
Editor, British Brick Society Information,
Shipston-on-Stour, September 2018

Changes of Address

If you move house, please inform the society through its Membership Secretary, Dr Anthony A. Preston at 11
Harcourt Way, Selsey, West Sussex PO20 OPF.

The society has recently been embarrassed by material being returned to various officers from the house
of someone who has moved but not told the society of her/his new address.
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